Program Notes

CONCERTO FOR PIANO AND ORCHESTRA, OP. 16
Edvard Grieg
(1843-1907)
Composed in 1868, Grieg’s only piano concerto represents an
early example of the “nationalism in music movement” which
reached full bloom in the late nineteenth century. Norwegian folk
inspiration is present as evidenced by the march-like motif that
dominated the opening movement. This motif and the ensuing
themes betray Grieg’s interest in finely etched melodies, charac-
terized by rhythmic diversity and well-defined phraseology. The
role of the pianist as soloist is firmly maintained throughout;
however, the work abounds with prominent solo writing for the
winds. Perhaps the continued popularity of Grieg’s concerto lies
with the simple directness of his motives and the kaleidoscopic

expressions shared by both the orchestra and the soloist.

BOLERO Maurice Ravel
(1875-1937)
Branded a “revolutionist” by critics of an early work titled
“Sheherazade”, Ravel succeeded in achieving international
renown for his masterful orchestrations which include the well-
known Bolero. Unlike the majority of his orchestral works (piano
music transcribed for orchestra), Bolero is an original orchestral
piece. Written in 1927 for the great mime and dancer, Ida
Rubinstein, the work has since become popular as a concert piece.
The hypnotic snare drum rhythm, continually expanding sonority,
and effective high register sounds attest to Ravel's mastery of
orchestration.

THE DECLARATION OF INDEPENDENCE FOR
NARRATOR AND ORCHESTRA

James Furman (1976)
The creative genius of composer-conductor James Furman is
becoming a well-established fact. It was only a year ago that
many of us were privileged to have experienced a stirring perfor-
mance of his oratorio I HAVE A DREAM, dedicated to the
memory of a major twentieth century spokesman for human
rights, Martin Luther King, Jr. Inspired by a bicentennial reading
of the document that gave birth to American freedom, Mr. Fur-
man proceeded to capture the spirit of the Declaration of Inde-
pendence in music, a creative task which was nearly completed a
month and a half later. By December 24, 1976, its final form was
- fully realized. The work, scored for full orchestra and bagpipes, is
based upon the complete text of the independence document.
The opening FANFARE foreshadows the prominent role assigned
the brasses throughout the work. The bold brass statements are
replaced with muted sounds in anticipation of the ensuing narra-
tion. An incipient, “a la Puccini” lyricism is evident in the string
writing that follows WE HOLD THESE TRUTHS. After an unac-
companied section for narrator, a percussion ostinato provides the
framework for the words HE HAS OBSTRUCTED. A brief inter-
ruption of the “Bolero style” accompaniment is found with the
phrase “He has erected ...” where the percussionists are in-
structed to “use your imagination”! Later, a second ostinato,
based upon a figure in the fanfare, is introduced in the timpani,
cello, and bass. INFERNALIS, scored for full orchestra and bag-
pipes, represents the apex of the work. The march-like quality is
heightened by the introduction of the bagpipes. The narration
returns with HE HAS ABDICATED which features solo writing
for piccolo, two trumpets (one muted), bassoon, oboe, field drum,
and cello (drone) IN EVERY STAGE is for narrator alone. The
organic musical expression of the finale — from the opening state-
-ment in the solo strings to the grandiose pronouncement of the
full orchestra with organ — evokes a deep affirmative spirit that
characterizes the document that gave birth to American freedom.

— Lawrence Huntley
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FHE MUSIC DEPARTMENT
OF
WESTERN CONNECTICUT STATE COLLEGE

Presents

THE WESTERN CONNECTICUT STATE COLLEGE ORCHESTRA

Governor Ella Grasso, Narrator
Joanne Moryl, Pianist

James Furman, Conductor

Thursday, April 28, 1977, 8:15 p.m.

Ives Concert Hall, Danbury, Connecticut

Program

Piano Concerto in A Minor, Op. 16
Edvard Grieg

Allegro Molto Moderato
Adagio
Allegro Moderato Molto E Marcato

Joanne Moryl, Pianist
INTERMISSION

Bolero Maurice Ravel

The Declaration of Independence for Narrator and Orchestra
(World Premier) James Furman

Governor Ella Grasso,
Narrator

Fanfare
We Hold These Truths
He Has Refused
He Has Obstructed
Infernalis
He Has Abdicated
In Every Stage
We, Therefore





