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The Quiet Life

For Four-Part Chorus of Mixed Voices
a cappella

Alexander Pope . James Furman
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M70 - 107
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CHORAL SERIES

TRUTH HAS RISEN - A. Banchieri, ed. C. Bowman . . . . S.A.T.B.
(Veritas de terra)

Four - Part Chorus of Mixed Voices a cappella

SANG ALL ISRAEL - A Banchieri, ed. C. Bowman . . . .S.A.T.B.
(Decantabat populos Israel)
Four - Part Chorus of Mixed Voices a cappella

GLORIA - Antonio Vivaldi, ed. Alfred Davis . . . . S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompaniment

DUET FOR TWO CATS - G. Rossini, ed. A. Davis . . . .S.A.
Two - Part Chorus of Treble Voices with Piano Accompanlment

DONA NOBIS PACEM — J.S. Bach, ed. A. Davis . . . . S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompanlment

LORD, LET ME KNOW MINE END - M. Greene, ed. A. Davis . . . . S.A.T.B.
Four-Part Chorus of Mixed Voices wrth Piano Accompanlment

TO MAELZEL - Ludwig van Beethoven, ed. A. Davis . . . .S.S.A.A.
Four - Part Chorus of Treble Voices a cappella

TO MAELZEL - Ludwig van Beethoven, ed. A. Davis . . . . S.A.T.B.
Four - Part Chorus of Mixed Voices a cappella

M70 - 109 ANGEL'S CHORUS, THE - Franz Liszt, ed. P. Browning . . . . S.S.A.

Three - Part Chorus of Treble Voices with Piano Accompaniment

M70 - 110 MIRACLE OF THE ROSE, THE - F. Liszt, ed. P. Browning . . . . S.A.T».B.

Four - Part Chorus of Mixed Voices with Piano Accompamment

M70 - 112 HYMN OF THE EVIL AGENCIES - R. Schumann, ed. P. Browning . . . .S.A.T.B.

M70 - 113

M70 - 114

M70 - 116

M70 - 117

M70 - 118

M70 - 119

M70 - 120

M70 - 121

Four - Part Chorus of Mixed Voices with Piano Accompaniment

BEHOLD, ALL FLESH - Johannes Brahms, ed. P. Browning . . . .S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompaniment

LOVE' GARDEN - Robert Schumann, arr. Henry Short . . . . S.A.T.B.
‘_Llebesgarten
our - Part Chorus of Mixed Voices with Piano Accompaniment

SHOUT AND CLAP PRAISE TO GOD - Kenneth W. Staton . . . S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompaniment

AH, COULD MY EYES BEHOLD THEE - 0. di Lasso, ed. W. Barrie . . . .S.A.T.B.
$'fo ti vedess’ una)
our - Part Chorus of Mixed Voices a cappella

BLIND MAN STOOD ON THE ROAD AND CRIED, THE - Spiritual, arr. Ehret . . . . S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompaniment

BLIND MAN STOOD ON THE ROAD AND CRIED, THE - Spiritual, arr. Ehret . . . . S.5.A.
Three - Part Chorus of Mixed Voices with Piano Accompanlment

NUN’S CHORUS, THE - G. Verdi, ed. L. Blake . . SSAA. -
Fbur - Part Chorus of Treble Voices with Organ (or Plano) Accompaniment

MY GOD, WHY HAST THOU FORSAKEN ME? — William Davis . . . . S.A.T.B.
Four - Part Chorus of Mixed Voices with Piano Accompaniment

M70--130 ALL HAIL THE NEW -BORN SAVIOUR - Italian Carol, arr. Stockton . . . . S.A.B.

Three - Part Chorus of Mixed Voices with Piano
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