




S. HUROK 
presents 

MARIAN 
ANDERSON 
America's Great Singer 



LADY FROM PHILADELPHIA 

Manan Anden,on' history• making tour of the Far Ea>t Inspired this draw1ng by joseph Hir ch 
which RCA Victor made into the cover for it recording of "The Lady from Philadelphia." 



Once, perhaps, in a generation a phenom
enon appears in the music world: that rare 
artist, who in his own lifetime, becomes sur
rounded by the aura of legend. Jenny Lind, 
Paganini, Liszt, Caruso, Pavlova, Chaliapin 
were such fabulous figures for their contem
poraries; such a legend for our own time is 
Marian Ander on. 

It is not Mi s Anderson's remarkable voice 
alone which has brought her to this estate, 
but also some unique, almost mysterious 
quality that makes her singing seem to par
take more of the spirit than of the display 
of a mere physical gift. 

Possibly it i this spiritual quality that has 
made Marian Anderson so important to our 
uncertain era, for her art both stems from 
and communicates a deep faith, infinitely 
touching and reassuring in its certainty. 

Thi quality, the splendor of her voice and 
the rare dignity and modesty with which she 
has conducted her brilliant career have 
brought her the tributes of the world's great: 
governments, kings, univer ities, cities and 
organization . T oscanini said, "Yours is a 
voice heard once in a hundred years." ibelius 
told her, "The roof of my house is too low 
for your voice." Stanislavsky brought her 
white lilacs in the depths of a Moscow winter. 
The King of Thailand broke all precedent by 
rising from his throne to greet her. 

And the world's little people have honored 
Miss Anderson, too: No greater tribute could 
have been paid an artist than the amazing 
out-pouring of 7 5,000 persons who gathered 

Edward R. Murrow, Miss Anderson and S. H urok 
before the great inger's departure for the Far Ea t . 

A soloist with the Bombay Symphony, the only such 
orche tra between T okyo and T el Aviv. 



to hear her ing from the steps of the Lincoln 
Memorial. 

Recently, when the Metropolitan Opera 
signed her a the first of her race to become 
a member of the company, the paean of ac
claim in the world's press testified to the re
spect in which she is held. 

Despite the universality of her art, her 
fellow countrymen may be proud that 
Marian Ander on's story and achievements 
are uniquely American. 

When the U. S. State Department sent 
Miss Anderson to the Far East as a "Cultural 
Ambassador," they gave the great singer only 
one instruction: "Be yourself." As the Satur
day Review aid, "She gave her own message 
- in her in pired artistry, her joy, enthusiasm, 
compassion, humility and religious faith. Her 
music was, in turn, a deep yearning, an adora
tion, a cry for freedom, a national anthem, 
a morality le on, and a Christian hymn." 

After receiving an honorary degree from EWHA 
University in Seoul, Korea, Miss Anderson sings 
"He's Got The Whole World In His Hands." 

Americrt was fortunate that C.B.S.'s 
Edward R. Murrow and Fred Friendly sent 
a crew with Miss Anderson to make a record 
of her impact on the Far East. The result 
was "The Lady from Philadelphia," surely 
one of the most impressive films ever made 
and one that its millions of viewers on televi
sion will never forget. Editorials across the 
country from Milwaukee to Atlanta hailed 
Miss Anderson, and the tate Department 
ent scores of copies of "The Lady from 

Philadelphia" around the world. Such pub
lications as N.ewswee~, 'Time and Life called 
the singer "America's secret weapon." 

In Augu t, 1958, President Eisenhower 
appointed Marian Anderson to the United 
State Delegation to the United Nations. It 
was the highest honor ever accorded an 
American artist, and Miss Anderson filled 
the post with the rare dedication and dignity 
that her fellow countrymen have come to ex
pect from her. 



With Mrs. Golda Meir, Minister of 
Foreign Affair for I rael. 

Secretary of State John Fo ter Dulles and Henry Cabot Lodge, 
head of the American Delegation to the U . ., 

congratulate Mi Anderson . 

America·, great inger reaks frc m the rostrum to the General A embly of the United 
Said one press report, ··From the moment he said, ·Mr. Chairman: in that voice that has 

thrilled millions around the world, every conver ation in the room stopped." 

With other delegates in the Trusteeship Committee, listening to a 
simultaneou translation of a speech being given. With Prince Norodom Sihanouk of Cambodia. 



~ 1nothers gift ... 

GRACE BEFORE GREATNESS 

F t\ILURE and fru trat:on arc in the unwritten page of 
everyone's record. I have had my share of them. But 

if my mother' gentle hands were not there to guide me, 
perhaps my ltfe in mu ic would have ended long ago. 

The faith my mother taught me i my foundation. It 
is the only ground on which I stand. With it I have a 
freedom in life I could not have in any other way. What
ever is in my voice, my faith has put it there. 

Her presence runs throu6h everything I ever wanted 
to be. The particular religion a child echoes i an accident 
of birth. But I was converted to my mother's faith and 
patient understanding long before I could define either. 

We were poor folk. But there was a wealth in our 
poverty, a wealth of music, and love and faith. My two 
sisters, Alice and Ethel, and I were all in the church 
choir- the junior, not the senior one. There is still a vivid 
memory of our mother and father, their faces shining with 
pride, watching us from the front pews. And when I 
was six I was once fortunate to be selected to step out 
in front of the choir and sing "The Lord Is My Shepherd." 

It was a Baptist Church we attended in Philadelphia. 
But my mother taught us early that the form of one's 
faith is less important than what is in one's heart. 

"When you come to Him," she said, "He never ask 
what you are." 

We children never heard her complain about her lot; 
or criticize those who offended her. One of her guiding 
precepts ha always been: "Never abuse those who abuse 
you. Bear them no malice, and their's will disappear." 

My i ters till attend the Bapti t Church in Phila
delphia. It is a church and a congregation I hold most 
fondly in my heart for many rca on . The c were the 
people who, year ago, pooled their pcnnie into what 
they grandly called "The Fund for Marian Anderson' 

By Marian Anderson 

Future," a ge ture of love and confidence impossible 
to forget in a lifetime. When I come to Philadelphia, I 
alway try to ee some of these people who have been 
o important to me, and though it ·ldom i possible the e 

days, I love to sing in their choir. 

My father died when I wa twelve, and my mother's 
burden became heavier. Before he became a housewife 
and the mother of three daughters, she was a school
teacher. Now he became a father to us as well as a 
mother and earned our whole livelihcod by whatever she 
could find to do. It was terribly difficult for her, I know, 
but he would not even hear of any of u children leaving 
chool for work. 

During the e years I began to have my first opportunity 
to earn a little money by singing. Almost entirely they 
were Sunday evening concerts for the church, or for the 
YWCA and the YMCA. At these affairs I could sing, 
perhaps, two or three songs, and my fee was a very grand 
50 cents, or once in a great while, $1.00. Sometimes I 
would dash to four or five of these concerts in one evening. 

M any people were kind to me: teachers who took no 
fees, those who urged me forward when I was discouraged. 
Gradually I began to sing with glee clubs and churches 
in other cities. After one minor effort in Harlem, a group 
of well-meaning people hastily spon ored me for a concert 
in T own Hall in New York. 

lt seemed at once incredible and wonderful. But I 
wasn't ready: indeed, I was far from it either in experi
ence or maturity. On the exciting night of my first 
real concert I was told T own H all was sold out. While 
waiting in dazed delight to go on, my sponsor said there 
would be a slight delay. I waited five, ten, fifteen minute . 
Then peeked through the curtain. 

The house was half empty! I died inside. But when 
the curtain went up I ang my heart out. And when 

Miss Anderson and the Younger Generation discuss topics of interest at the E. M. Stanton Grammar School. 



With her mother on the ~loop of Mrs. Andersen's home. 

the concert was over, I knew I had failed. The cnt1cs 
agreed with me, but what they sa id was really not so 
important. I was shattered because within me I felt I had 
let down all those people who had had fai th and confi
dence in me. It seemed irrevocable. 

'Td better forget all about singing, and do something 
else," I told my mother. 

" Why don't you think about it a little, and pray a 
lot, first?" she cautioned . 

She had taught me to make my own decisions when 
I could , and pray for the right ones when I could not. 
But I did not heed her now. I refused a few offers to sing 
at other concerts. I avoided my music. For a whole yea r 
I brooded in silence. My mother suffered because I was 
not expressing myself in the only way I knew happiness. 
But she knew I had to find my own way back alone. From 
time to time she just prodded me, gently : 

"Have you prayed, M arian? Have you p:ayed?" 

N o, I hadn't . N othing would help. I embraced my 
grief. It was sufficient. But in those tearful hours there 
slowly came the thought that there is a time when even 
the most sel f-suffi cient cannot find enough strength to 
stand alone. Then, one prays with a fervor one never had 
before. From my torment I prayed with the sure know
ledge there was Someone to Whom I could pour out the 
greatest need of my heart and soul. It did not matter if 
He answered. It was enough to pray . 

Slowly I came out of my despair. My mind began to 
clear. N o one was to blame for my fa ilure. Self-pity 
left me. In a burst of exuberance I told my mother : 

"I want to study again. I want to be the best, and be 
loved by everyone, and be perfect in everything." 

"That's a wonderful goal," she chided . "But our dear 
Lord walked th is ea rth as the most perfect of all beings, 
yet not everybody loved Him." 

Subdued, I decided to return to my mus1c to seek 
humbleness before perfect ion. 

One day I came home from my teacher unaware that 
was humming. It was the fi rst music I had uttered at 

home in a whole year. My mother heard it, and she 
rushed to me, and put her arms around me and kissed 
me. It was her way of saying : 

" Your prayers have been answered , and mine have too." 

For a brief moment we stood there silently. Then my 
mother defined the sweet spell of our gratitude: 

" Prayer begins where human capacity ends," she said . 

The golden echo of that moment has always been with 
me through the yea rs of struggle that followed. T oday 
I am blessed with an active career, and the worldly 
goods that come with it. If sometimes I do not hea r the 
e.::ho and listen only to the applause, my mother reminds 
me quickly of what should come first : 

"Grace must always come before gr~atness," she says. 

In Philadelphia's Union Baptist Church with Mrs. Blanche 
Burton, who accompanied Miss Anderson in Sunday School. 





Visiting a temple in Kyoto, Japan . 

TOURING WITH MISS ANDERSON 

Leaving for South A merica. Buenos Aires, a sold·out Teatro Colon. 

A Marian Anderson tour begins 
with intensive planning and rehearsal 
in her studio set beside a pool in the 
beautiful Connecticut countryside. In 
addition to her annual trans·con· 
nental tour of some 50 N orth Ameri · 
can cities, the great contralto also 
appears abroad each season in the 
capitals of Europe or South America, 
Africa and Asia. In all, nearly six 
mill ion people have attended more 
than 1200 concerts by Marian Ander· 
on, not to mention the many millions 

more who have hea rd her via televi · 
sion, radio and her recordings for 
RCA Victor. 

In Paris with Mr. Hurok . 



Prince·, Takamat>U pre,cnt, the Yoko~ho Medal on behalf of the Emperor. 

Receivmg an honorary degree from 
EWHA Univer ity in Seoul, Korea. 

Flowers are pre ented to Madan Ander on at the 
dedicatiOn of a $700,000 recreatiOn center named 
after the famous inger. It i located in Ph1tadelph1a, 

two blocks from her birtholace. 

HONORS TO 
MARIAN 
ANDERSON 

A ho t of tributes have come to America's great singer 
... Marian Anderson has been decorated by kings and 
governments, honored by cities and universities, and 
praised by musicians and critics everywhere. King Gustav 
Adolf presented her with Sweden' "Litteri et Artibu " 
medal; Finland ha honored her with the order of the 

Flanked by ew York City' Mayor Wagner and 
Governor el on Rockefeller, Mi Anderson 

receives the Urban League Award. 



White Rose and the Marshal Mannerheim Medal, Japan 
gave her the Yoko ho Medal, and from Haiti, France, 
Liberia and The Philippines have come other high decora · 
tion . Honorary doctorate degrees have been awarded to 
Miss Anderson by Smith College, T emple University, 
Howard University, Philadelphia's W omen's Medica l Col· 
lege, Moravia College, Dickenson College. St. Mary' 
College, Virginia tate College, Morgan State College, 
Maryland, Rutgers University, University of Rochester, 
Mt. Holyoke, Hartford Univer ity, University of Penn· 

sylvania, New York University and EWHA University 
in eoul , Korea. Her home city, Philadelphia, has given 
her its Bok Award, and named a $700,000 playground 
in her honor and a multitude of organization here and 
abroad have made her the recipient of medals, honors and 
citations. In 1954, the Metropolitan Opera engaged the 
famous inger, a the fir t of her race to become a 
member of that company, and in August, 195 , President 
Eisenhower named her to the nited States Mi ion to the 

nited ation . 

Rehear ing on the tage of the Metropolitan Opera for her precedent· 
shattering debut in .. A Masked Ball. .. Dimitri Mitropou los is conducting. 



S. HUROK 

HE name . Hurok ne ds n introdu tion to anyone. 
"For the past 40 years," Gerald oode reported in last 
April's R eader's Digest, "Hurok ha 'pre ented' to Amer
i a the most opulent ballet and Ia i al drama, the world's 
greatest singers and finest pianists and violinists. Hurok has 
been called the Mahatma of Music and the Barnum of the 
Arts. But to mmions of people he is be t known as the man 
who has brought a richer life to merican of all cia e ." 

On a recent M tropolitan p ra broad a t, Iifton Fad
iman ob erved that "to the world at large, the word 'im
presario' mean ol Hurok. The imprimatur ' . J lurok 
Presents' has come to repre ent the high t in culture and 
entertainment, two term whi h he has pro en ate not 
mutually ex lu ive." 

As proof Mr. Fadiman li ted orne of the fabulou name 
which since 1913 have followed the word ' . Jlurok Pr -
ents." They included farian And rson, Argentinita, 

Feodor haliapin, Comedic Fran ai . inoria de lo 
Angeles, Isadora Duncan the G rman rand pera om
pany, AI xander Glazounov, Alma Glu k, [artha Gral1am, 
the Israel Philharmonic, Alicia Markova and Anton Dolin, 
Nellie Melba, Nathan Mil tein, Patrice Mun el, the ld 
Vic Company, Anna Pavlova, Jan Pe r e, Gregor Piatigor
sky, Fritz Reiner, Artur Rubin tein, Titta Ruffo, the Ru -
ian Grand Opera, the Mad leine Renaud-Jean-Loui 

Barrault Company, the Royal Ballet (formerly adler' 
Wells ), Artur chnabel, humann-Jleink, the 
Guards, William St inbcrg, lsaa tern, Richard trau 
Tetrazzini, Leonard Warren, the Black Watch, Eugene 
Ysay and Efrem Zimbalist. 

In the year since Hurok' fir t major dan e attraction
Anna Pavlova, nearly every important international arti t 
and company has appeared under his famous banner. In 
1933 with his importation of th Russian Ballet from Monte 
Carlo, he inaugurated a movement which had far-reaching 
influence on theatre, televi ion and film not to mention 
decor and fa hion. From all over the world-Japan, India 
Yugoslavia, pain, I rae! France Great Britain- di tin
guished groups have orne under hi acgi to perform for 
the Ameri an publi . Ac ording to many authoritie it i 
Hurok, more than any other individual. who i re pon ibl 
for America's intere t in the ballet. 

Last season alone, Hurok brought the Moi eye Dan e 
C mpany from Mo ow, Th Royal Ballet (formerly ad
ler's Wells Ballet), and Inbal, the Dance Theatre of I rae!. 
Two of the Soviet nion's most di tingui hed mu ician , 
pianist Emil Gilels and violini t Leonid Kogan, performed 
across the country, and Emlyn \ illiam , th noted Rriti h 
actor-playwright, scored a tr m ndou hit on Rroadwa · 
a Dylan Thoma in " B rowing p." 

oprano 
iolini t. 

1 n '' n ·d B L h i Ball t ''ill lOS th 
fi t tim . 

ctober, Maria Meneghini alia began h r first 
. concert tour a exp cted, a fabulou ucce . The 

hi ago ymphony rch tra, directed by Fritz Reiner, 
imply bowled over criti in ten citie . nd in concert 

hall aero the ountry, billboard po ter di play the 
name of Rob rta Peter , ndr s go ia, Blan he Th born 
Jerome Hine Mattiwilda obb Ce are Valletti Mela-
hrino and hi Orche tra, Maria Tipo, Alfr d Wallen
tein, aniel Barenboim, ndre Tchaikow ky, Claramae 

Turn r, Henryk zeryng and Pierre Lubo hutz and nia 
men off. 

o wonder Walter Terry, dance critic of The New York 
Herald Tribune dubb d Hurok "King of Impresarios!" 



MARIAN ANDERSON AWARDS 
"<fo enable poor but talented people to do something which they have dreamed of all their lives." 

In 1941, after the $10,000 Bok Award was presented 
to Marian Anderson by her native Philadelphia, she 
established the now-famous Scholarship Fund which bears 
her name. Miss Anderson had had first-hand experience 
with the problems of a young singer, for, early in her own 
career, member-friends of her church had collected nickels 
and dimes into "a fund for Marian Anderson' future ." 

The competition for the Marian Anderson Awards is 
open to all and is administered by a committee which 
holds annual auditions and bestows prizes of varying 

amounts. Periodically, Miss Anderson has added to the 
original fund, and gifts of nearly $30,000 have been 
issued to winners from fifteen states .. 

Reading through the names, one will note that a 
number of the winners have gone on to win distinction 
in thei r field . 

Information regarding the Awards may be obtained by 
writing to the M arian Anderson Scholarship Fund, 762 
S. Martin Street, Philadelphia, Pennsylvania. 

AWARD WINNERS 

1942 

Alveretta Britten 

1943 
Camilla Williams 
William Brown 
Faye Draz.in 
Mildred Hill 
William Smith 

1944 
Isobel Schapp 
Elton Johnson Warren 
Ro alind Nadel 
Constance Stokes 
Katherine Graves 
Quentin K. Miller 

1945 
Minnie Louise Parker 
Nathaniel Dickerson 
Starling E. Hatchett 
Goldie There a Green 

1946 
Mary Simmons 
Victoria Kerner 
Edna Charney 
Oscar Griffin 

1947 
Florida aomi Pettigrew 
Nancy Pi hburn 
Amanda Kemp 
Sadie Knight 
Luther Saxon 

1948 
Helen Colbert 
Leonora Lafayette 
Doris Rowe 
Mattiwilda Dobbs 
Genevieve Warner 

ell Ander 

1949 
Lenora Lafayette 
Rawn Spearman 
Christine Reid 
Lillian Georgia H all 

Atlanta, Ga. 

Danville, Va. 
Akron, Ohio 
Philadelphia, Pa . 
Philadelphia, Pa . 
Philadelphia, Pa. 

ew York (Brooklyn) 
Philadelphia, Pa. 
Philadelphia; Pa. 
Philadelphia, Pa . 
New York City 

orth Carolina 

Philadelphia, Pa. 
Philadelphia, Pa. 
Washington, D. C. 
Baltimore, Md. 

New York, N . Y. 
Lakewood, Ohio 
Philadelphia, Pa. 
New York, N.Y. 

Severna Park, Md . 
Grenlock Terrace, N . J. 
Kansas City, Kan. 
New York, N . Y. 

ew York, N . Y. 

Philadelphia, Pa. 
Baton Range, La. 
Detroit, Mich. 
Atlanta, Ga. 

ew York, . Y. 
ew York , . Y. 

Baton Rouge, La. 
ew York, N . Y. 

Hamil ton, Ontario 
Clinton, N.J . 

1950 
Martha Z . Flowers 
Lois Raye 
Sara Mae Endich 
Robert Riedel 

1951 
Georgia Ann Laster 
Herbert Gantt 
Gloria Davy 
Doris Mayes 
Jan Gbur 

1952 
Shirlee Emmons 
Betty-Lou Allen 
Judith Raskin 

1953 
Madelaine Chambers 
McHenry Boatwright 
Elinor Zvenitsky 
Robert Mosley 
Coletta Warren 

1954 
Miriam Burton 
Lee Cass 
Reri Grist 

1955 
Elmer Dickey 
Shirley Mae Carter 
William de Valentine 

1958 
Lillian Mernik 
Betty June Hodges 
Harold S. Johnson 

1956 
Grace Ann Bumbry 
Seth T . McCoy 
Jean Patter on De is 

1957 

N&w York, N . Y. 
Philadelphia, Pa 
New York, N . Y. 
Pittsburgh, Pa. 

Los Angeles, Calif. 
Boston, Mass. 
Brooklyn, N . Y. 
Philadelphia, Pa. 
New York, N.Y. 

New York, N. Y. 
H artford, Conn. 
New York, N . Y. 

White Pl~ns, N . Y. 
Boston, Mass. 
Cleveland, Ohio 
Pittsburgh, Pa. 

ew York, N . Y. 

ew York, N . Y. 
New York, N.Y. 

ew York, N . Y. 

Boston, Mass. 
Pacoima, Calif. 
Brooklyn, N . Y. 

ew York, N . Y. 
ew York, N.Y. 

East Moline, Illinois 

Santa Barbara, Calif. 
Cleveland, Ohio 
Brooklyn, N . Y. 

Alpha Louise Brawner Memphis, Tenn. 
William Charle Patterson Ann Arbor, Mich. 
Helen Cox Raab East St. Louis, !illinois 



SONGS OF MARIAN ANDERSON 

AVE MARIA chubert 

Ave Maria! Maiden mild. Li ten to a maiden" prayer! 
For Thou can t hear though from the wild, 
'Tis Thou can save amid despair. 

afe may we sleep beneath Thy care, 
Though bani hed, outca t and reviled. 
0 Maiden cc a maiden' sorrow. 
0 Mother, hear a suppliant child 
Ave Maria. 

DER TOD und DAS MADCHEN 

The Maiden: 
Pass onward, 0 pa onward 
Wild man with barren bone! 
rm but a forlorn maiden 

Schubert 

Go, leave the young alone! 
Death: 
Give me thy hand, 0 fair young child, 
As friend I come, and not to cha ten. 
Be of good cheer, I am not wild, 
Come then, and to the e fond arms ha ten! 

DER LINDENBAUM 

By the well before the doorway, 
there stands a linden tree, 

How oft beneath its shadow , 
weet dreams have come to me. 

Upon its bark when mu ing, 
fond words of love I made, 

And joy and sorrow alike 
till draw me to its shade. 

Schubert 



CHLECHTES WETTER Richard Strauss 
Bad Weather 

0 dear what awful weather, 
It"s blowing with snow and sleet ; 
I sit at the window and idly gaze out 
At the wintry street . 
A lonely light shines through the darkne 
And flickers to and fro; 
It" a little old dame with a lantern , 
T ott'ring along through the snow. 
I think she' bought fre h butter and fl our 
And egg for a cake, that for her little 
Daughter at home she means to bake, 
Who sits curled up in the armchair and 
Blinks at the lamp half awake, 
Her lock that fl oa t around her 
A golden framed childish face make. 

TANDCHEN 
Serenad t> 

Richard utrau><s 

A wake, arise, but softly my love that no one from 
lumber awa ken. 

Scarce, murmers the brook, sca rce tremble a lra f above, 
by the light breezes hakcn. 

orne swiftly out in the moonlit night . 
I wa it in the cool ga rden bower ; only love is awa ke. 
Come hither here under the linden tree. 
The nightinga le shall with envy sec the maiden kiss 

her lover. 

POOR ME Arr. by athanicl W ett 

rm sometime up, I'm sometimes down, 
But till my oul feel heav'nly bound , 
Trouble will bury me down ... Poor me 
Altho' you see my goin' ' long so, 
I have my trials here, below, 
Trouble will bury me down ... Poor me. 

HE' GOT DE WHOLE WORLD IN HI HAND 
Arr. by Hamilton Forrest 

He's got de whole world in His hand 
He's got de wind and rain in His hands 
He's got de sun and moon right in His hands 
He's got de whole world in His H ands 
He's got dat gamblin' man in Hi hand 
He's got dat !yin' man right in His hands 

He's got dat crap shoot in ' man right in H is ha nds 
He's got de whole world in H is ha nds 
He's got dat little bit ·a baby in H is hands 
He's got you and me brother in H is hands 
He's got you and me sister righ t in Hi hands 
He's got everybody here right in H is hands 
He O'Ot de whole world in H is hands. 

C R CIFIXI A rr. J. Payne 

They crucified my Lord-
An ' He never sa id a mumb' lin word . 

ot a word. 
They pierced Him in the ide-
An' He never aid a mumb' lin word . 

ot a word . 
He bow 'd His head an' d ied-
An' He never aid a mumb'lin word . 

ot a worJ , not a word , not a word. 

DIE ERLKONIG 

Who rides there o late through night so wi ld? 
A loving father with hi young child 
Has cia ped his boy clo c with his fond arm , 
And closer-closer, to keep him warm 

Schubert 

" Dear son , what makes thy wcet face grow o whi te 7 " 

·· ee father, ' tis the Erl King in sight ! 
The Er!King tand there with crown and hrouJ!" 
" Dear son , it is ome misty cloud." 
"Thou dea re t boy wilt come with me? 
And many games I'll play with thee; 
Where varied blo oms grow on the wold , 
And my mother hath many a robe of gold." 
" Dear father, my father, say, dids' t thou not hea r 
The Erl King whi per so low in my ca r?" 
"Be tranquil , then, my child ; 
Among withered leaves, the wind bloweth wild ." 
"Wilt come, proud boy, wilt come with me? 
Where my beautcou daughter doth wa it for thee? 
With my daughter thou'll join in the dances every night , 

he'lllull thee with sweet songs to give thee delight." 
" Dear father, my father, can 'st thou not trace 
The Erl King's daughter in yon dark place?'' 
·'Dear son, dea r son, the form you there ce 
Is only the hollow grey willow tree." 
" I love thee well , with me thou ha lt ride on my cour e, 
And if thou'rt unwilling I cizc thee by force!" 
"0 father, my father, thy child closer cia p, 
EriKing hath seized me with icy gra p!" 
Hi father huddcrcd, his face grew more wild , 
He held to his bo om his poor swooning child . 
He reached that house with toi l and dread, 
But in hi arm , lo! his child lay dead. 



FRANZ RUPP 

Not only one of the finest accompanists on the concert stage today, but 
a noted soloist in his own right, Franz Rupp has been Marian Anderson's 

assisting artist in some 1000 concerts all over the world. Born in the Bavarian 

Alps, Mr. Rupp began his musical training at the age of five as a violinist 

under the tutelage of his father, a gifted amateur violinist. When he was 

seven, he turned to the piano, and at ten had already his own compositions 

performed in his native town. Entering the Munich Academy of Music 

at fourteen, he won, for four consecutive years, the annual grand prize 

offered by the Bavarian Government. After his graduation the pianist toured 

Europe extensively both as concert soloist and as accompanist to many of 

the world's leading artists. He toured with Fritz Kreisler in South America 

and was invited by the distinguished violinist to record wth him in London 

the complete Beethoven onatas for His Master's Voice. Kreisler wrote of 

him: "I consider Franz Rupp one of the most important representatives 

of the younger generation of pianists." In 1938, his anti-Hitler sentiments 

came to the ears of the Gestapo, and he was forced to make his escape. In 

addition to his many recordings with Mi s Anderson, Franz Rupp has 

made a number of distinguished chamber mu ic pressings. 





.................... -·~ ........ :-{.-: 
~---·-----., 

MARIAN ANDERSON 
JAN PEERCE 
VICTORIA DE LOS ANGELES 
PATRICE MUNSEL 
ISAAC STERN 
WILLIAM STEINBERG 
ANDRES SEGOVIA 
JEROME HINES 
MA TTIWILDA DOBBS 
ALFRED WALLENSTEIN 
ANDRE TCHAIKOWSKY 

ARTUR RUBINSTEIN 
FRITZ REINER 

LEONARD WARREN 
ROBERTA PETERS 
NATHAN MILSTEIN 

GREGOR PIATIGORSKY 
BLANCHE THEBOM 
CESARE VALLETTI 

CARLO MARIA GIULINI 
CLARAMAE TURNER 

HENRYK SZERYNG 
PIERRE LUBOSHUTZ and GENIA NEMENOFF 

and two distinguished additions 
GINA BACHAUER BYRON JANIS 
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S. HUROK 
presents 

1959-60 
The brightest 
stars of Music, 
Dance, Theatre, 
Film, Radio, TV, 
Records 
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~ r ·l,~! ~!~~~01 BALLET THE ROYAL BALLET 
(formerly Sadler's Wells Ballet) 

I ~~~SJ!s~~w ~Ac~~~a~?~~~bNY ROBERTO IGLESIAS SPANISH BALLET 
from Madrid -Company of 20 

I THE OLD VIC COMPANY 
\ from London 

MADELEINE RENAUD 
JEAN-LOUIS BARRAULT COMPANY 

from Paris 
THE LAMOUREUX ORCHESTRA 
from Paris 
First visit to the U.S. THE VIENNA CHOIR BOYS 
IGOR MARKEVITCH, conductor The World's Most Beloved Choir 

Returning To America 
INBAL, Dance Theatre of Israel 

EMIL GILELS LEONID KOGAN 

::~~E °COR:E:L_::::~- --- =, • MSTISLAV ROSTR:O~I~:-, 
"DEAR LIAR" The return of the great Soviet cellist 
Jerome Kilty 

sed on the George Bernard Shaw -
·s. Patrick Campbell correspondence. 
uented by Guthrie McClintic 

tNOLD MOSS and the 
akespeare Festival Players 
'THE TEMPEST" and "MEASURE FOR MEASURE" 

)ROTHY STICKNEY in "A LOVELY LIGHT" 
dramatic fantasy on the life of Edna St. Vincent Millay 

UYN WILLIAMS as "A BOY GROWING UP" 

"· '"'"' ···"·' '"~~~~~.:~~~~ I 
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IGOR BESRODNI 

ERROLL
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1 Dylan Thomas show which scored J :h a hit on Broadway and in London Pianist and Composer, a Jau G .... ianl 
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Exclusive Management 

HUROK ATTRACTIONS INC. 
HUROK ARTISTS INC. 
730 Fifth Ave nue 
New York 19, N. Y. 
Circle 5-0500 

Cable Address: Hurat, New York 

West Coast Office 
427 West Fifth Street 
Los Angeles, California 
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